Post-disaster Spatial Practice Assemblages

Post-disaster spatial practice assemblages; there is a strong need that architecture as a theory has
to contemplate on the transformation nature of the shelter practices, the built environment
especially in the post-disaster recovery because it talks about both as a short term the medium
and long term adaptive practices.

(Refer Slide Time: 16:54)
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PART IV

CULTURES, DISASTERS AND DWELLINGS

Built to Meet Needs

Cultural Issues in

Qur dependency on the built
Environment alone enhances
vulnerability

Paul Oliver QP

One of another contribution which I would like to refer is Paul Oliver’s contribution on ‘built to

meet needs’ where in part 4, he talks about the culture, disasters, and dwellings in disaster
contexts what happens. Ideally our dependency on the built environment itself enhances
vulnerability because we depend more on the built environment, we depend more on the shelters,

earlier when man was a nomad when man was hiding in caves.
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That time the vulnerability component has a different meaning, but today our dependency of life
I mean our life dependence is more to do with the built environment. For instance, in Cappadocia
an example in the Central Anatolia.

(Refer Slide Time: 17:45)

I the strange landscape of Cappadacia in central Antolia,
thousands of peasants live in dwellings carved out of tufa rock
pinnacles,formed from ancient deposits of lava dust On
PKPDBlIrE‘EJ air, the soft rack hardens so that the interiors have
firrm walls, while the stare from the carved voids makes a
secondary building material.

Central Antalia 1s earthquake prane and the tufa pinacles can
collapse, destroying the dwellings and causing loss of life

Imagé source. Shafler
edied by Lioyd Kahn

Where lot of peasants live and you can see these tufa rock pinnacles which are actually formed
from the ancient deposits of the lava dust, and because of the exposure to the air and these soft
rock hardens so that the interiors have firm walls. So people started dwelling to their all small
dwellings and people started living in those houses and as you know the fault line passes through

turkey and it has been one of the earthquake-prone area.
And these pinnacles often collapse destroying the dwellings and you can see many of those have

the Cavusin which is a Greek village which has actually been demolished.

(Refer Slide Time: 18:26)
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Cavusin village (Old
| Greek town)

Cavusin is 4 km away from Goreme-
Avanos road. Basically houses

~ surround a mountain like massive

& rock Itis all messed up as a result of
the erosion of the rocks over ime
and earthquakes.

hitp f www fr lurk 11/;
willge---old-greek-tawn-htm!

(Refer Slide Time: 18:32)

Cavusin Cave Village

And despite of these people given an opportunity to go back and settled somewhere else, they
came back and they settled because of various other reasons because tourism is one of the
important component, people come so that is where their livelihood is based on.

(Refer Slide Time: 18:45)
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The materiality of houses and problematic of
spaces

So there are other associated reasons, the materiality of houses and problematic of spaces another
example I would like to say

(Refer Slide Time: 18:58)
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In 1968, a violent earthquake destroyed
a vasl area of western Sicily, leaving
about 100,000 people homeless. The
small city of Gibellina, one of the most
affected places in the Belice Valley, was
razed to the ground, and its community
of shepherds and farm labourers
relocated to temporary tent camps.

: httes il eduichi Sl ’ "
Souice! e eraitin-icys-empty-utopian-a tipace]

This is in Gibellina in Sicily when 1968 a violent earthquake have destroyed almost 1 lakh
people became homeless.

(Refer Slide Time: 19:08)
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Plazza del Comune with Torre Civica.

\
Mayor Corra idea was to promote a cultural renaissand
reconstruction of Gibellina. The project was conceiveq
-{ symbol of emancipation for a region considered by th
the world) as conservative and underdeveloped. The

- " architects and artists, and Meanwhile, it counted on
E—” 4 i Italy to contribute to a laboratory of ideas on n

And this is where the Mayor Corra have talked about looking at cultural renaissance through the
urban reconstruction of Gibellina earlier it was only a 5000 habitants, but now they projected it
for 50,000 people.

(Refer Slide Time: 19:20)

The new dwellings.

Wihile the town was designed to hold 50,000 people
less than 5,000 permanent residents curently lve
there I1we add to this the fact hat many of the
grand puslic buldings and much of the infrastiucture
remain unfinished because of public funding
mismanagementand palilical cormuptien, the general
sense of empliness across the cily should nol come
54 surprise

Furthermore, the typalagy of the new dwelings, with
the front garden detaching the house from the street,
separates neighbours even further from one

So if you look at a huge squares the monumental aspect of architecture and today what you are
seeing in these pictures is no one is present, so the vastness of the project is so huge. The housing
where you can see earlier it was more of an informal way of interactions with the neighbours.

But because of we have the front garden which is detaching the house from the street.
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And it actually separates the neighbours, so there is the social interactions for weekend and the
scale of parking because the kind of vastness they are projected it also has to implicate with the
maintenance of the project. And these particular squares the artistic they also brought some
artists, various artists this has become almost like a huge competition there is a big platform

where a many creative people were invited.

And they asked to design this particular place, and many artists came, and they started working

on that, and these are all some exercises where to pull the community together, and they can

practice, and they can develop a kind of participatory approaches.

(Refer Slide Time: 20:49)
I

Hidden and abandoned sculptures.

Fewlocals understood the
connection between the artwork
and the reconstruction of the city,
despite the fact that artists and
inhabitants closely collaborated in
their realisation.

The attempt to initiate a
participatory process remained
limited to the passive involvement
of the population in workshops
and activities organised by the
artists. Indeed, rather than
fostering active engagement for
the co-creation of the artistic
landscape and the city, the
institutions washed their hands of
their respensibilities, leaving the
artists to try to fill the gap.

But today what you are able to see is, because of various other funding issues today many of
these artifacts are completely half-finished or just lying abandoned.
(Refer Slide Time: 21:03)
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The Cretto by Alberto Burri,

The Cretto, by artist Alberto Burri,

spans 12 hectares of concrele cast
ﬁ covering the ruins of the old city. The
- blocks, just over one meler in height,
oceupy the areas where buildings
once were. The trace of the street
network is preserved for people to
walk and navigate through the
sculpture. The infention is clear:
giving a spatial dimension to the
collective memory of the old city,
turning a place of devastation and
pain into a work of ant,

Now what you can see is not many people out there and their economic regeneration, the
maintenance aspects there are many other issues came later on. This is a the previously affected
site this is a monument which the Alberto Burri have developed The Cretto in 12 hectares what
they did was he made the whole skeleton of the village the settlement as it is and he made as

concrete mounds where it talks about a one-meter height.

And so that it becomes a memory a collective memory. So he is trying to give a spatial
dimension to the collective memory of the old city turning a place of devastation and pain into a
work of art.

(Refer Slide Time: 21:47)
A

Unmistakably, what the Cretto and Gibellina Nuova have in comman is
silence: the first is a city forever captured under a shroud of cement,

‘archaeology of archaeology' as a reminder of the past; the second is a
cemetery of houses, squares, monuments and unfinished infrastructure
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